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PROGRAM 
Joseph Goodman 
Joseph Goodman is at present on the faculties of Queen's Col-
lege and Union Theological Seminary. His study has been with Wal-
ter Piston and Paul Hindemith. Many of his recent compositions have 
been for choral groups, and all of these sacred works. 
The technical means employed in Lyrics from the Spanish (1955) 
are primarily contrapuntal with pungent harmonies and cross-relations. 
The transparent writing is ideally suited to the simple poetry and ad-
mirably fits the women's chorus. 
I u de Wil I iam Schuman 
(1910- ) 
Schuman is one of the most honored American composers. His 
awards include two Guggenheim Fellowships, the Pulitzer Prize, and 
Music Critics Circle of New York Award. His production includes 
many choral works, both sacred and secular. 
Prelude (1939) is a setting of a few phrases from Thomas Wolfe's 
Look Homeward, Angel. Schuman uses totally major/minor triadic 
harmony; howevei:-;-tlie chromatic juxtaposition of chords coupled 
with a plaintive solo I ine of great poignance expresses the feeling of 
bitterness and longing with a force rare in the I iterature for women 's 
voices. 
Canticle of the Sun Jean Langlais 
(1907- ) 
Langlais, the blind French organist, has of course created a large 
~ for the organ. However, he has also composed a symphonic 
poem, some chamber works and many choral compositions. 
The Canticle of the Sun (1965) is set to a text written by the com-
poserli'fmself. Te,.;;:;"ecfacci'ntata, the work praises God for his crea-
tures, the sun, moon, wind, water, fire, earth and for those wh9 for-
give weakness and tribulation, and for the peaceful who "will 6--;; 
crowned." The choral writing is strong and pungent, in both chordal 
and contrapuntal textures, while the accompaniment is quite virtuo-
sic. 
The Treble Choir 
iven-Haven (A Nun Takes the Veil) Samuel Barber 
(1910- ) 
Barber needs few explanatory notes. His prolific output has in-
cluded instrumental works, opera and vocal music, both solo and 
choral. His latest triumph was the opera Antony and Cleopatra in 
1965. 
Heaven-Haven is a choral arrangement cf the song (opus 13, no. 
l, 194l)on the text by Gerard Manley Hopkins . The texture is com-
pletely homophonic with the melody lying in the upper part and the 
lower voices duplicating the chordal accompaniment of the song. As 
in other small works by Barber (Let Down the Bars, 0 Death), the 
harmonies are diatonic but the unusual voice .leacling changes the 
color of the chords constantly. 
Rosemory 
Chemical Analysis 
A Sad Song 
A Nonsense Song 
Randall Thompson 
(1899- ) 
To Rosemary on the Methods by Which She Might Become An Angel 
Randall Thompson is perhaps the best known of I iving American 
composers for the chorus. His influence has been strongly felt dur-
ing his career at the University of Virginia, Princeton and Harvard. 
Although often his choral compositions exude an air of affectation 
and repetition, he has written powerfully for the chorus, and always 
music that is interesting to sing. 
Rosemary, a setting of four texts from Tiger Joy by Stephen Vin-
cent Benet, is one of Thompson's earlier works;7omposed in 1929. 
Employing canonic imitation and completely tonal harmony, the com-
poser achieves a neo-Renaissance mood, reminiscent of the so-called 
madrigal isms of the sixteenth century. 
The Women's Chorus 
intermission 
Five Canzonets 
The Nut Tree (Nursery Rhyme) 
The Blossom (William Blake) 
Daybreak (John Donne) 
Calico Pie (Nursery Rhyme) 
Spring (William Blake} 
Daniel Pinkham 
(1923- ) 
Pinkham is one of the primary composers in choral music today. 
Presently on the faculty of the New England Conservatory, Pinkham's 
choral music has been predominantly sacred. His language has a var-
ied richness showing strong influence of Stravinsky, and is always 
highly expressive of the text. 
These def icate two-part works ( 1959) are atypic of the composer's 
usually complex textures. Using chiefly homophonic means in a dia-
tonic framework, Pinkham achieves great expressiveness by the varia-
tion of scale forms, and rhythmic and prosodic changes. These de-
lightful pieces are examples of pure vocal music, perfectly suited for 
the female chorus. 
Emily Dickinson Set 
Elysium is as Far 
Indian Summer 
kiple Make This Bed 
Ulysses Kay 
(1917- ) 
Ulysses Kay has composed much chamber music as well as a con-
certo for orchestra. A Negro composer who studied with Howard 
Hanson, Bernard Rogers and Paul Hindemith, his output has often been 
identified with deeply expressive poetry . 
The Dickinson poems chosen for this composition (1964}are beau-
tifully tender expressions of the poet's melancholia. In the first num-
ber Kay has used conservative, chordal structures in the chorus against 
a fragmented accompaniment to capture the fleeting imagery. A me-
lodic and contrapuntal tapestry is created in the second composition . 
The third is motet-I ike in its imitative style and almost totally unac-
companied. 
Spring Cantata 
Trees 
If the green 
Spring is I ike a perhaps hand 
In Just-spring 
Vincent Persichetti 
(1915- ) 
Among second generation kierican composers, Vincent Persi-
chetti has enjoyed a brilliant reputation. His influence has been felt 
through his positions as facultymember at both the Phi ladelphia Con-
servatory and Jul I iard, the latter of which he headed as cha'irman . 
Although se,veral choral works have appeared in his production, in 
the later opus numbers lie his most effective compositions. 
The Spring Cantata, opus 94 (1943}employs texts bye . e. cum-
mings. Persichetti has expressed the imagery of cummings's poetry 
in charming silhouettes, utilizing rather simple diatonic writing in 
conjunction with pungent rhythmic activity. 
Little Bird, Little Bi rd Gail Kubik 
(1914- ) 
Although Kubik is famous in choral circles for his witty and chal-
1 enging adaptations of folk songs, his primary work has been in instru-
mental music. His Symphonie-Concertante was awarded the Pulitzer 
Prize in 1952. 
Kubik has the acute taste of the choral musician for creating ar-
rangements of familiar songs (Listen to the Mockingbird, Oh, Dear, 
What Can the Matter Be?}which lift them out of the ordinary, hack-
neyed idiom and give them a sparkling quality . Little Bird, Little 
Bird (1948) is an excellent example of this form~result isa 
bright, complex mosaic of the original. 
